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VIII. THE PIGEONS
the Editor is indebted to Mr. John Freeman for the following
note :
" The Pigeons Jl is founded on an episode of the severe winter
of 1917. The wife of a soldier in France died suddenly in a flat in
Westminster, leaving two children helpless and starving, though
food was in the cupboard. Neighbours thought they had gone
away, and heard nothing of their movements or cries*, and many
days elapsed before an entry was forced and the bodies of the
family discovered. It may be remembered that the winter was
intensely cold, though often bright, and it was supposed that the
bird-life of the country suffered severely by the long frost and the
hardness of the ground. The London pigeons would suffer little
from either cause.
IX.  THE LODESTAR
in truth of feeling, sympathy with the tragedies of humble life, and
simplicity of diction, this narrative recalls Wordsworth's Michael,
though there is no evidence of that deeper mysticism of nature
which characterised Wordsworth. The story is refreshingly
clear, and its pathos has a simplicity somewhat unfamiliar in
modern poetry.
1. 1. hag : a firm spot in a bog. From the beginning of the
poem we have the northern atmosphere of Mr. Gibson's native
Northumberland.
1. 9. tussocks : tufts of grass.
X.  FRIENDS BEYOND
A typical poem of the last of the Victorian giants—its language
and rhythm rough-hewn, its theme the sad and simple realities
of hfe. While it lacks the bitter irony which characterises Hardy's
poetry even more than his prose, it has all the poignancy that
makes him the most humanly sympathetic of writers. The
pathos is deepened by the occasional falling into dialect:
" Ye mid zell my favourite heifer, ye mid let the
charlock grow,
Foul the grinterns, give up thrift."
All the names, of both folk and places, belong to the Wosscx
novels, to which this poem makes a kind of epilogue. Notice here
and there those inversions and odd twists of construction in which
Hardy the poet seems to take delight.

